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Performance Notes

+ An X in place of a time signature indicates an unmeasured section.

+ In such sections, stemless noteheads followed by solid horizontal lines indicate notes held for an indeterminate length.
The proportions of the lines give a general sense of how long the notes should be held.

« Rests in parentheses are approximate.

+ Extensive cues (particularly coming from the clarinet part or any other instrument that is acting as a soloist at any
given time) are given during the unmeasured sections.

+ In unmeasured areas, runs notated with feathered beaming are to be played extremely freely, and the total duration of
the run is at the player’s discretion.

+ In metered sections, specific durations ate given for feathered beaming,

+ In terms of bar numbers, any unmeasured section (even if it spans more than one system) is counted as one bat.

+ In movement II, conductor five cues notated with Roman numerals are given during the extended unmeasured section
beginning at m. 25.

+ Grace notes should be played before the beat.

« Trills are half-step.

« “Irr. vib.” stands for irregular vibrato and indicates the performer should wildly vary the vibrato on the held note
carrying such an indication.

Program Notes

Twisted Blue was written for clarinetist Dan Liptak to perform with the Hartt Independent Chamber
Orchestra conducted by Erberk Eryilmaz. The title comes from the bluesy progression that forms the basis of the
second movement, which was in fact composed first in a few frantic fall afternoons. The opening movement
followed, and then the finale.

Composer Contact Information
Jessica Rudman

Phone: 774-239-5878

Email: jessica_rudman@yahoo.com

Website: www.jessicarudman.com
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Clarinet in Bb

Written for Dan Liptak, Erberk Eryilmaz, and the Hartford Independent Chamber Orchestra
on the occasion of the 10th Anniversary of the Women Composers Festival of Hartford

Twisted Blue

L.

Jessica Rudman (b. 1982)
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Clarinet in Bb
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Clarinet in Bb
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Clarinet in Bb
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Clarinet in Bb
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Clarinet in Bb
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Clarinet in Bb
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Clarinet in Bb
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Clarinet in Bb
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