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Performance Notes

« An X in place of a time signature indicates an unmetered section. The duration of each such section is indicated
above in seconds. In such sections, stemless noteheads followed by solid horizontal lines indicate notes held for an
indeterminate length. The proportions of the lines give a general sense of how long the notes should be held. Empty
spaces similarly indicate rests.

« Each unmetered section is counted as one measure for the purposes of bar numbers.

« Accidentals apply throughout each measure. In unmetered sections, cautionary accidentals are printed except in the
case of an immediately repeated pitch (in which case the preceding accidental continues to apply).

o Trills with no accidental after the trill sigh use the natural note above. If an accidental appears after the trill sign,
apply that accidental to the note above.

¢ Grace notes should be played before the beat.

Program Notes

Rituals and Superstitions grew out of the first movement, which involves a call and response exchange between the
two players. The processional aspects of that music reminded me of a prehistoric ritual and brought to mind the role
sound can play in religion, spirituality, and even magic. The other two movements approach that idea from different
angles, exploring the space between fantasy and faith.

Composer Contact Information
Jessica Rudman

Email: jessica rudman(@yahoo.com
Website: www.jessicarudman.com



mailto:jessica_rudman@yahoo.com
http://www.jessicarudman.com

Percussion Key

Movement I: Riq
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Movement II: Two Wind Gongs and Zabumba
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Movement III: Three Triangles, Five Elephant Bells, and Crotales
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Transposed Score

Rituals and Superstitions

I. Antiphonal Procession

Jessica Rudman (b. 1982)
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gradually increase the intensity and dynamics of the improvisation
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Repeat 2 - 3 times to allow percussionist to reach stage, gradually increasing the tempo and intensity throughout.
On final repetition, transition from using the syllables to control the sound of the flute to shouting into the flute.
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gradually increase the intensity and dynamics of the improvisation and begin adding vocalizations similar to those used in the flute
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Begin chanting together loudly after percussionist reaches the stage. Repeat the pattern below as many times as necessary to complete these instructions.
Start at a medium-fast tempo. Crescendo as you gradually separate from each other, changing the tempo and syllable groupings freely. Breathe as needed.
Get as loud as you can, stay there for a little while and then decrescendo and accelerando until you are both whispering as fast and as soft as possible.
Suddenly stop to end the movement.
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II. The Bottle Tree

72

Fluid and flexible .

—3

VA
N [|E

LARGE WIND GONG

51
4

-
P
4 \

A

4
4

5 o
LS

Perc.

L.V throughout

p

ace e
-l
[T1
i L]
W)
i ~t
)
alilly
S
_u ] 1
i iy
- P
I~
. [T1 ~t
O 171 _W I
e MO
| "
i iy
o k”-v
“A\ 8 M i~
= | L
2T
SEES
R A~
aCn: afm
BT m; 5|
|
[T1 ~t
N =
\O ™~ N\ \

flz.

11

aCmy At
©)
& L
O |47
A
' Z
=
3
LT <
07 &)
LT 2
~t
“3
TTe N
“ w
e &~
—\J.
N
[ &
e
ol o |
S A
HI.N
.
: A.mr %
A.faf N
YU
e
LirTTe [
i
“3
‘J.v N
—HJ. W_
w][12 N
“y w
. Iy
.v
\A—‘ ~t
TN
mul MO
e
L
[ A.V
» -hw h
Ll e
)
L
2yl » Yy
N =
a—— 4
o



ey
(
A | | .
\
A.P ~t
TTT®
e
N
. SV !
muny A
1 A.V\
N p_
N3 B
Ty R e
MOSH v oK
Lﬁ”.
A~
“
e *~
ﬁkﬁ. ~
N o~
e ﬁ a~
AV
YN
kil i
L v
= 4 A.v m._
m— < "
)
N
LGS
Syl o
NG =
=

Perc.

114
03]

flz.

—37

r—3_—|

S —

be

mp

—_~
D
r
L

X |
XS p_
-
A~
A
1Te
STy
L| o~
|
~t
[ 8
BPN

L7 -
7

—37 3
]
"o o4

o

1o
<

Perc.

m \ <
&
N
| AN
et o~
™%
/Y o~
uﬂn
LIS I
ﬁ‘"l'
ﬁA \E|
)
5ﬁv Ly
A. n
12

—3—

—3—

]

*

|\3q

N 14 .

L3

FlL.

Perc.




o~ |

ﬂﬁ
N &
oToN
i
~
~e
o~
QN
A A g
|| e
ol &
g
LR
% | AN
N
o~
N
+
N
L“W «
.
N
\
BN
N
QL
ey
| A\
,
I .
o~
W N
1 Y ~
( —~
_ N
)
A M/
9y
N
)
N
L“W ®
)
_a
[ 1
EI.N
2 NG

51
4

& .
4

AR

5 -
4

.
mp

D
mf

B

-
5

FL

Perc.

Tl
./

%

N1k

/
1=

U

— ]

32

+®

[ fanY

mp————pp sfz

4
4

o° -

o

7

il 5 »

nD 13

o

4 -
4

N2
RS

o

o

[ 2
XS

LB
P

4 <

4

e

YA
Pp

FlL.

Perc.

4
4

151
4

Lg



42

I/

ATTACCA

|4
14

||4‘1
II4/

151
4

FL.

Perc.

ATTACCA



III. A Calling On Song
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